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Krzysztof Wolek 

 

Motions, Stases (2012 rev 2014) 

for piano and large ensemble 

 

Krzysztof Wolek (born in 1976 in Bytom, Poland) is a 

composer, electronic music performer, educator and 

concert organizer.  He is a passionate advocate of 

contemporary acoustic and electronic music and 

multimedia compositions. Krzysztof Wolek studied at 

the Music Academy in Katowice under Edward 

Boguslawski, continued his studies in The Hague with  

Louis Andriessen, and graduated with a PhD in 

composition and computer music from the University of Chicago. His work has been performed 

throughout Europe, Asia and the United States, winning a number of awards, including 1st Prize in the 

International Competition of Electroacoustic Music in Bourges, for Mobile Variations, 2nd Prize in 

the American Society of Composers, Authors and Publishers’ Composers' Competition, for Eppur si 

muove, and an Al Smith Individual Artist Fellowship from the Kentucky Arts Council. Wolek serves 

on the jury of the Grawemeyer Award for Music Composition, and the Programming Committee of 

the Warsaw Autumn Festival, and directs the University of Louisville New Music Festival. 

 

Motions, Stases  

 

Motions, Stases is a piano concerto, of sorts. The piece was composed for Malgorzata Walentynowicz 

and Orkiestra Muzyki Nowej, conducted by Szymon Bywalec. The main idea of the piece is to 

manipulate listeners’  perception of time through the exploration of two musical states: a static state 

with a minimal amount of motion, and an active state based on a directional musical process. The 

piece was commissioned by and premiered at the Brand New Music Festival in Katowice, Poland. 

Tonight’s performance of Motions, Stases is a premiere of the 2014 revision of the piece. The piece is 

dedicated to my wife Allison Ogden.  

 

Krzysztof Wolek 

------------------------------- 

Agata Zubel  

Not I  

for soprano, flute, clarinet, violin, cello, piano, percussion and 

electronics (2010) 

 

Agata Zubel (born in 1978 in Wroclaw, Poland) is an award-

winning composer and vocalist. She graduated with honors from the 

Karol Lipinski Academy of Music where she studied composition 

with Jan Wichrowski and voice with Danuta Paziuk-Zipser. In 2004 

she received her PhD in music. She has performed at prestigious 

venues and festivals of contemporary music around the world. Her 

repertoire is broad, ranging from Caccini and Vivaldi to works by 

Berg, Copland, Schnittke, Schoenberg and Sciarrino as well as 

contemporary Polish composers. She has received numerous awards 

for her compositions, including the top award at the 60th UNESCO 
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International Composers’ Rostrum in May 2013 for Not I, which also received the “Polonica Nova” 

prize in 2014.  She works with such distinguished ensembles as the Klangforum Wien, the London 

Sinfonietta, the Seattle Chamber Players and others. She received commissions from Deutsche Welle, 

the Wratislavia Cantans Festival, Sacrum Profanum Festival in Krakow and the Ultraschall Festival in 

Berlin, among others.  

 

Not I 

 

am_I_to_start_speak-ing? [   ] these_are_thou-sands_of_words [   ] as_in_a_play, or_the_thea-ter, 

but_near-ly_no_time_for_ges-ture [   ] these_are_thou-sands [   ] these_are_thou-sands_of_words [   ] 

near-ly_like_ thea-ter_is_to_start_play-ing [   ] out 

 

------------------------------- 

Cezary Duchnowski 

1 5 1, 2 4 2, 3 3 3  

for violin, cello and electronics (2011) 

violin, Chukyung Park; cello, Su Yuon Lee 

Cezary Duchnowski (born in 1971 in Elblag, Poland) is a 

composer, pianist, performer and lecturer. He studied composition 

with Leszek Wislocki at the Music Academy in Wroclaw, where 

he now teaches computer music. He was one of the founders of the 

Computer Music Studio at the academy. His focus is on 

electroacoustic and improvised music. He and Agata Zubel create 

music for voice and computer as the ElettroVoce Duo. Along with 

Pawel Hendrich and Slawomir Kupczak, they founded Phonos ek 

Mechanes, which creates ‘human electronics’: computers 

controlled by acoustic instruments. He is also a co-founder with 

Marcin Rupocinski of the interdisciplinary Morphai group. His 

compositions have been featured at many festivals, including 

Bourges, Warsaw Autumn, and Musica Polonica Nova, and 

performed by musicians and ensembles such as the Hilliard Ensemble, AUKSO, and the Tech-No 

Orchestra. His Monad 3 for voice, piano and computer (2003) received First Prize at the 10th 

International Rostrum of Electroacoustic Music in Rome in May 2004. In 2005 he and Agata Zubel 

received the Special Award at the Gaudeamus International Contemporary Music Interpreters 

Competition in Amsterdam. 

 

1 5 1, 2 4 2, 3 3 3  

 

This work uses special tools for algorithmic composition created by the composer in max/msp. These 

tools helped to prepare an original pitch and rhythm system for this composition. The main rules are 

derived from the three lists of numbers included in the title. In this way there are 32 modes in the 

composition. They are presented with an assigned expression in short movements. I have found that in 

this context mathematics is a most poetic and abstract inspiration for composition. Music is emotive 

when it is devoid of non-musical contents. 

Cezary Duchnowski  

 

 

 

------------------------------- 
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Pawel Hendrich 

Emergon αβ  

for chamber orchestra and electronics (2011) 

Pawel Hendrich (born in 1979 in Wroclaw, Poland) studied 

composition with Grazyna Pstrokonska-Nawratil at the Music 

Academy in Wroclaw, and continued his  studies under York 

Holler at the Hochschule für Musik in Cologne. He has won 

several awards and scholarships. In 2007 he won a space on a 

four-year composition program run by the European Krzysztof 

Penderecki Music Centre. The works of Pawel Hendrich have 

been performed at such festivals as Warsaw Autumn, Musica 

Polonica Nova, Musica Electronica Nova in Wroclaw, and Susa 

Festival in Næstved (Denmark). He has been commissioned by 

Deutschlandfunk, Ensemble Modern, Warsaw Autumn Festival, 

The Municipality of Wroclaw, and ZAiKS Polish Authors' 

Association, among others. For several years now, he has been 

composing in the Max/MSP environment and performing live 

electroacoustic music. Hendrich is a member of the Nodion 

group along with Elzbieta Wolenska and Michal Sicinski.  

 

Emergon αβ  

The word emergere in Latin means “to emerge.” “to arise,” “to appear.” In a composition, individual 

sounds, as well as whole groups of sounds, may “emerge.” Specific articulation means that they may 

also gradually arise, slowly modulating the sound material of a composition. This slow emergence also 

concerns the higher level of organization of form. The title has associations with yet another concept, 

that of emergence. Emergence is a phenomenon described by the natural sciences as early as the 1920s 

and 1930s. It refers to a particular property of systems in which the properties of the system as a whole 

cannot be deduced from the properties of its parts examined individually. In other words, when a 

system evolves and moves to another level of organization, it acquires new properties which do not 

result from the combination of the properties of the system’s individual elements (for example, the 

physical properties of the individual elements of air do not indicate that their mixture will enable 

sound waves to travel).  In a composition based on the phenomenon of emergence, the 

superimposition of additional layers creates new sound qualities which do not result from hearing 

them separately. Hence the concept of creating, at a global level of the composition, two layers, α and 

β, which sound differently alone than how they sound combined. Layer α – Emergon α– is intended to 

be an acoustic composition. The ensemble performs a fully autonomous composition based on the 

principles described above. Layer β—Emergon β—is composed using electroacoustic means. To this 

end, software was written to transform the previously-used algorithms and build the score of layer α in 

real time. The use of more-or-less analogous compositional techniques unites the two layers, α and β, 

while the use of a different performance apparatus clearly separates the one from the other. In 

accordance with the title’s etymology as well as the conception of the piece, these layers penetrate 

each other, and the “emergence” of the title concerns the micro-, macro- and meta-forms. The concept 

of emergence has proved relevant mainly in the natural sciences, but its influence can also be seen in 

the humanities (philosophy) and the social sciences (sociology, economics). The use of ideas 

fundamental to this phenomenon makes Emergon α β part of the “art and science” trend—a creative 

attitude with the aim of commenting on science through art. The piece was commissioned by the 54th 

Warsaw Autumn International Festival of Contemporary Music. 

Pawel Hendrich 

------------------------------- 

 

 

courtesy of the composer  



Ewa Trebacz 

Minotaur  

for horn and electronics (2005 rev 2011) 

Jancie Phillipus, horn 

 

Ewa Trebacz (born in 1973 in Krakow, Poland) is a Polish-

American composer and media artist living in Seattle. Her 

works range from purely instrumental solo, chamber, and 

symphonic compositions, to compositions combining 

computer-generated sounds with live performance, to 

soundtracks for animated films, to experimental 

stereoscopic video. She received her PhD from the 

University of Washington Center for Digital Arts and 

Experimental Media (DXARTS), where she studied 

computer music with Richard Karpen and Juan Pampin, and experimental video with Shawn Brixey. 

In Poland she studied composition with Boguslaw Schaeffer. Her works have been presented, 

performed or broadcast in over 30 countries on four continents. She has received commissions from 

the Klangspuren Festival in Austria and the Warsaw Autumn Festival.  In 2009, her work things lost 

things invisible for ambisonic space and orchestra was recognized by the 56th UNESCO International 

Rostrum of Composers in Paris. Trebacz’s recent projects are based on the idea of the separation and 

manipulation of spatial cues, both visual and sonic, in order to create a continuum between synthetic 

and live sources and to challenge the borders of perception. 

 

Minotaur  

The electronic layer was realized in ambisonics by Ewa Trębacz at the Center for Digital Arts and 

Experimental Media (DXARTS), University of Washington, Seattle. 

 

Minotaur was created in a way similar to film production, with a series of recording sessions with 

Seattle-based horn player Josiah Boothby. Josiah and I visited several indoor and outdoor spaces 

throughout Washington state, including the eastern slopes of the Cascade Mountains and St. James 

Cathedral in Seattle. Josiah improvised short sequences of horn sounds, and I recorded them with 

surround-sound microphones. We listened to the responses of these spaces and looked for the most 

acoustically interesting paths.  Later I processed this original material and combined it into the final 

sequence of soundscapes.  

 

This maze of pre-recorded soundscapes, together with live horn performance, will tells the story of a 

mythical creature, trapped in the Labyrinth of Crete. In mythology, the Minotaur haunts the Labyrinth, 

stalking all who dare enter.  The walls within the Labyrinth twist and turn, while the Minotaur remains 

unseen.  The only clues to its location are the sounds of its cry echoing from all around. 

Ewa Trebacz   
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